LITY 
of MUSIC 


@ 


2002—2003 


Friday, October 25, 2002 
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Faculty Artist Series 
Presents 


William Aide Piano Recital 


R.E. EDWARDS CHAIR IN PIANO PERFORMANCE 


Claude Debussy Three Preludes 

(1862-1918) Les sons et les parfums tournent dans I’ air du soir 
La puerta del vino 

La terrasse des audiences du claire de lune 


Brian McDonagh A Sardonic Songbook (premieére) 

to poems by Stevie Smith 
The Jungle Husband 
The Reason 
An Agnostic (of his religious friend) 
Not Waving but Drowning 
A Religious Man (of his agnostic friend) 
Come Death (2) 


Monica Whicher, soprano 


Frederic Chopin Nine Preludes from Op. 28 
(1810-1849) C major 

A minor 

A major 

F-sharp minor 

E major 

A-flat major 

F minor 
F major 
D minor 


INTERMISSION 


Franz Liszt Sonata in B minor 
(1811-1886) 


This recital is performed on the Edith McConica Steinway piano. 


A portion of the ticket revenues from the Faculty Artist Series support the Faculty Artists’ 
Scholarship awarded annually on the basis of financial need to the most outstanding student 
continuing full-time studies in an undergraduate programme. 


The photographing, sound recording, or videotaping of this performance without the written 
permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and any other 
electronic devices that could emit a potentially unwelcome sound. 


Programme Notes 


Three Preludes 
CLAUDE DEBUSSY 


Three Preludes for a piano without 
hammers. “Sounds and Perfumes...” a line 
from Baudelaire, responds ephemerally to 
Debussy’s witty requirement, but the 
second prelude must be played savagely, 
with “brusque oppositions of extreme 
violence and suppressed sweetness.” It is 
an ironic habanera. A newspaper letter 
inspired the third prelude — “the hall of 
victory, the hall of pleasure, the garden of 
sultanesses, the terrace for moonlight 
audiences”. — William Aide 


ASardonic Songbook 
BRIAN MCDONAGH 


Stevie Smith (1903-1971) was born in Hull, 
Yorkshire. At the age of three she moved with 
her mother and sister to live with her aunt in 
London. She attended the North London 
Collegiate School for Girls, one of the late 
Victorian educational establishments that 
pioneered the idea that girls deserved as good 
a schooling as boys. She wrote four novels 
and several hundred poems, many of which 
were published during her lifetime. The six 
poems that comprise the Sardonic Songbook 
span a period of more that forty years. The 
final poem of this cycle, Come Death, is also 
the last poem Stevie Smith wrote. 

I would like to say that there is some 
special force that binds these six poems in 
a unique way. I cannot. Indeed I can think 
of many combinations of poems from 
among Smith’s vast canon that would fit 
well into a collection characterized as 
sardonic. This is not to say there is a 
sameness throughout her work. Rather, 


there is a clarity of expression revealed 
through a highly distilled singular vision. 
Reflecting on the poems I feel as if I had 
read a moving autobiography. 

This work is dedicated to my friend 
and colleague, William Aide, who helped 
steer my attention to some of the poetry 
chosen for this cycle. Thanks for the 
direction, Bill ... in and out of music. 

— Brian McDonagh 


Nine Preludes from Op. 28 
FREDERIC CHOPIN» 


The 24 preludes are considered by some to 
be Chopin’s peak achievement. Each has 
its extraordinary sound — a choir of cellos 
informs the “infinite grandeur” of the E 
major; Franz Liszt was particularly 
impressed with the ravishing chiaroscuro” 
of the F sharp minor, while Ingmar < 
Bergman made grim use of the treading A 
minor in his movie Autumn Sonata. The 
last prelude in D minor gave rise to my 
book title, Sea Voyage with Pigs. 

— William Aide 


Sonata in B minor 
FRANZ LISZT 


Depending on your analyst, the Liszt 
sonata combines four sonata movements in 
one, or unfurls one monumental sonata 
allegro. Perhaps Liszt would have written 
more works of this magnitude and 
structural originality had he not spent so 
much energy promoting the music of his 
son-in-law, Richard Wagner. Theme 
transformation unfolds the epic narrative 
of this work. Invariable melodic shapes 
evolve new characters through tempo, 


rhythmic, harmonic and textural changes: 
Mephisto becomes Gretchen. This 
procedure permeates all aspects of the B 
minor Sonata in many ingenious guises; 
even the Hungarian scales, which open and 


close the work, play villainous and heroic 
roles. If Liszt had written an opera to 
match Tristan, its emotional catharsis 
would have sounded something like this. 
— William Aide 


Meet the Artists 


Pianist William Aide received his musical 
degrees from the University of Toronto 
and the Juilliard School. In 1962 he won 
first prize in the CBC Talent Festival and 
the Canada Council Award for Young 
Performing Artists. Mr. Aide is a distin- 
guished solo recitalist, chamber musician 
and accompanist and has collaborated with 
such conductors as Walter Susskind, 
Charles Dutoit, Victor Feldbrill, Mario 
Bernardi, Raffi Armenian, Arthur Fiedler 
and Andrew Davis. Glenn Gould referred 
to him as “one of the most inventive and 
imaginative pianistic talents of our time.” 

Professor Aide has recorded the 
Chopin Twenty-Four Etudes, the Brahms 
Cello Sonatas with Ofra Harnoy, and 
chamber music by Talivaldis Kenins. The 
BBC and CBC have recorded his perform- 
ances and he has given concerts in New 
York City, the former Soviet Union, 
Chicago, San Francisco and throughout 
Canada. In February 1993, and November 
1995, Professor Aide served as Artist-in- 
Residence at the Aix-en-Provence Con- 
servatory. A glowing review stated that 
“one could detect two major strengths 
from his playing: the extreme quality of 
his sonority and the sovereign mastery of 
musical time.” 

Recent engagements include ac- 
claimed performances at the American 
Liszt Society conferences in Hamilton. His 
most recent recording of Canadian 
chamber music features works by 
Talivaldis Kenins (Centrediscs). 

His book, Starting from Porcupine 
(Oberon Press), was shortlisted for the 
Edna Stabler Award for creative non- 
fiction. Mr. Aide served on the first jury of 


the 2000 Esther Honens International 
Competition, of which he is now an 
honorary patron. Sea Voyage with Pigs, 
poems and a compact disc of the Chopin 
Preludes, is published by Oberon Press, 
and is available for purchase at tonight’s 
concert. 

A CBC compact disc recording of his 
1978 live recording with Lois Marshall of 
three Schumann song cycles was issued in 
August 2000. 

A university teacher of 39 years 
experience, William Aide came to the 
Faculty of Music in 1978. He currently 
serves as the Head of the Keyboard 
Division. Mr. Aide holds the R.E. Edwards 
Chair in Piano Performance. 


Style and musical elegance combined with 
an intuitive theatrical sense bring 
distinction to appearances by soprano 
Monica Whicher. Of her performance in 
Lully’s Persée for Opera Atelier, Opera 
Magazine noted that “Monica Whicher’s 
Mérope was outstanding; vocally assured, 
with an engaging stage presence, she 
carried the three arias Lully assigned to 
her with power and wit’. This season she 
stars as the Countess in Le Nozze di Figaro 
for Opera Atelier and: will be featured in 
Mozart’s Requiem at Ottawa’s National 
Arts Centre conducted by Pinchas 
Zukerman. Heard with symphonies and 
opera companies in Spain, Scotland, 
England, Canada and the U.S., Ms. 
Whicher’s concerts and recitals are 
broadcast regularly by CBC Radio 2 and 
her recordings of Bach, Schubert, Somers 
and Hatzis are available on Marquis 
Classics, CBC and other labels. 


SIX POEMS BY STEVIE SMITH 


The Jungle Husband 

Dearest Evelyn, I often think of you 

Out with the guns in the jungle stew 

Yesterday I hittapotamus 

I put the measurements down for you but 
they got lost in the fuss 

It’s not a good thing to drink out here 

You know, I’ve practically given it up my 
dear. 

Tomorrow I am going alone a long way 

Into the jungle. It is all gray 

But green on top 

Only sometimes when a tree has fallen 

The sun comes down plop, it is quite 
appalling. 

You never want to go in a jungle pool 

In the hot sun, it would be the act of a fool 

Because it’s always full of anacondas, 
Evelyn, not looking ill-fed 

I'll say. So no more now, from your loving 
husband, Wilfred. 


The Reason 
My life is vile 
I hate it so 
I'll wait awhile 
And then Ill go. 


Why wait at all? 
Hope springs alive, 
Good may befall 
I yet may thrive. 


It is because I can’t make up my mind 
If God is good, impotent or unkind. 


An Agnostic (of his religious friend) 

He often gazes on the air 

And sees quite plain what is not there 

Peopling the wholesome void with horrid 
shapes 

Which he manoeuvres in religious japes. 
And yet he is more gracious than I, 
He has such a gracious personality. 


Not Waving but Drowning 

Nobody heard him, the dead man, 

But still he lay moaning: 

I was much further out than you thought 
And not waving but drowning. 


Poor chap, he always loved larking 

And now he’s dead 

It must have been too cold for him his heart 
gave way, 

They said. 


Oh, no no no, it was too cold always 
(Still the dead one lay moaning) 

I was much too far out all my life 
And not waving but drowning. 


A Religious Man (of his agnostic friend) 

He says that religious thought and all our 
nerviness 

Is because of the great shock it was for all 
of us 

Long, long ago when animal turned human 
being 

Which is more than enough to account for 
everything... 
And yet he is more gracious than I, 
He has such a gracious personality. 


Come, Death (2) 

I feel ill. What can the matter be? 
I’d ask God to have pity on me, 

But I turn to the one I know, and say: 
Come, Death, and carry me away. 


Ah me, sweet Death, you are the only god 
Who comes as a servant when he is called, 

you know, e 
Listen then to this sound I make, it is sharp, 
Come Death. Do not be slow. 


Congratulations, Bill, 
on 24 years of worldclass teaching! 


The Faculty of Music congratulates 
William Aide this evening on his illustrious 
career at the University of Toronto. 


In recognition of Professor Aide’s 
longstanding contribution to the 

university, the Faculty of Music welcomes 
donations in his honour to fund admission 
scholarships for piano students. Donations 
can be sent to Development Office, Faculty 
of Music, 80 Queen’s Park, Toronto, ON 
M5S 2C5 or by phone at 416-946-3145. 


MUSIC Faculty Artist Series 


Presents 


\) St. Lawrence String Quartet 


GEOFF NUTTALL & BARRY SHIFFMAN, VIOLINS 
fsmrelxengueme LESLEY ROBERTSON, VIOLA; ALBERTO PARRINI, CELLO 


2001-2002 


UNIVERSITY 


MOZART String Quartet in E-flat major, K.428 

MOZART Piano Quintet in A major (transcribed from Piano 
Concerto K.414), William Aide, piano 

SCHOENBERG Verklarte Nacht, with Scott St. John, violin, 
Simon Fryer, cello, Edward Tait, bass 


Friday, November 22, 2002 
8 pm. Walter Hall 


Tickets: $20, $10 seniors and students 
Box Office: 416-978-3744 


Where Great 
Music Meets 
Great Minds 


DIAMOND CIRCLE 

Edwards Charitable Founda- 
tion 

The Heinrichs Foundation 


PLATINUM CIRCLE 

The Estate of Arthur Rudolph 
Plettner 

The Estate of John Reginald 
Stratton 


GOLD CIRCLE 

Canadian Opera Volunteer 
Committee 

Irene Carter 

Cinespace Studios 

Alexander and Carolyn 
Drummond 

The Henry White Kinnear 
Foundation 

Maria and Hans Kluge 

Michael and Sonja Koerner 

The Estate of Greta Kraus 
Dentay 

Sam and Doris Lau 

John B. Lawson 

Che Anne Loewen 

Judy and Wilmot Matthews 

The Estate of Mamie May 

The Estate of Ruby Mercer Por 


The Faculty of Music is committed to providing a stimulating 
environment in which its outstanding resources may support not 
only instruction of the highest quality but also the creation of new 
knowledge about all aspects of music. Since May 1, 1995, numer- 
ous academic priorities funded through the Campaign for the Fac- 
ulty of Music have provided the means for our pursuit of this goal. 
We would like to thank all who have made significant contribu- 
tions to our Campaign — generous donors, tireless volunteers and 


longtime supporters. 


Roger D. Moore 

The Estate of Arthur Edward 
Redsell 

The Estate of Peter E. Sandor 

William Scheide 

Stephen and Jane Smith 

The Estate of Judith Marie 
Stephenson 

The Estate of Arthur Edward 
Redsell 

The Estate of Peter E. Sandor 

William Scheide 

Stephen and Jane Smith 

The Estate of Judith Marie 
Stephenson 

and one anonymous donor 


SILVER CIRCLE 

Clive and Barbara Allen 

Arts and Letters Club 

Bank of Montreal 

J. P. Bickell Foundation 

Birks Family Foundation 

M. D. Cavlovic 

Hans B. de Groot 

Lorna Dean 

The Eaton Foundation 

Robert Fenn 

The Estate of James H. 
Gladwell 


Richard and Donna Holbrook 

J. Peter and Héléne Hunt 

The Jackman Foundation on 
behalf of Edward J. R. 
Jackman 

The Julie-Jiggs Foundation 

Phyllis RE. Jowett 

Lothar Klein 

The Estate of Robert R. 
McBroom 

James K. McConica 

Rob McConnell 

Ted and Julie Medland 

Harvey Olnick 

Panwy Foundation Inc. 

The Estate of Kenneth H. 
Peacock 

The Estate of George A. Ross 

The Estate of Sylvia Schwartz 

lain and Barbara Scott 

The Estate of G.H. Clifford 
Smith 

Sam Sniderman 

The Estate of Pierce Souvairan 

Joseph S. Stauffer Foundation 

Women’s Musical Club of 
Toronto 

Don Wright 

and four anonymous donors 


FRIENDS OF THE FACULTY OF MUSIC 
Friends of the Faculty of Music is an annual giving program offering donors of $100 and greater 
exclusive benefits at the Faculty of Music. We are proud to thank those who have joined 
our circle of Friends for the 2002-2003 academic session. 


Maestro Circle 
($10,000 and greater) 
Bank of Montreal 


Virtuoso Circle 
($5,000 - $9,999) 
Long & McQuade Limited 


Concertmaster Circle 
($1,000 - $4,999) 
Denton D. Creighton 


Nance Gelber 


MBNA Canada Bank 


TD Meloche Monnex 


Philip and Diana Jackson 
John B. Lawson 
Keith W. Loach 


As of October 23, 2002 


For more information on the Campaign for the Faculty of Music, Friends of the Faculty of Music or to 
become a Dean’s Committee volunteer, please contact Rebecca Davies in the Office of 
Development and Alumni Relations at 416-946-3145 or friends.music@utoronto.ca. 
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FAcutty OF Music, UNIVERSITY OF TORONTO 
EDWARD JOHNSON BUILDING, 80 QUEEN’S ParRK, TORONTO ON M5S 2C5 
Box OFFICE: 416-978-3744 


